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GRADUATE CONDUCTING RECITAL:
Ithaca College Treble Chorale
Ryan R. Fellman, graduate conductor
Muse Ye, collaborative piano
Sungmin Kim, collaborative organ
Ford Hall
Saturday, April 10th, 2021
7:00 pm
Program
I'm On My Way Mahalia Jackson 
(1911-1972)
arr. Anthony Trecek-King
Floating Moon on the Water Wei-Pin Chen
(b. 1953)
arr. Eric Liu







Stabat Mater Giovanni Battista Pergolesi
(1710-1736)1. "Stabat mater dolorosa", Grave
12. "Amen", Presto assai 
Amber Murillo, violin I
Yu Ray Chu, violin II
Karly Masters, viola
Elizabeth Carroll, cello
Matthew Suffern, double bass
Sungmin Kim, continuo
This recital is in fulfillment of the degree M.M. in Conducting.
Ryan Fellman is from the studio of Dr. Hana J. Cai
Program Notes
Reflecting on Darkness
Last summer, amidst a global pandemic of COVID-19, another viral form
made its way into the headlines. Sparked by the murder of George Floyd, the
topic of racism became a controversy as a nation with a history of oppression
struggled to compromise and commit to crucial conversations related to race
relations. Having lived in Minnesota for twelve years, I was glued to the
scenes of it burning and curfews being enforced. I wept when I saw street
corners I recognized and friends on LIVE streaming platforms being tear
gassed and silenced. Even more troubling was the online confusion of friends
and family who chose not to try and understand the trials and tribulations of
living in America as an underrepresented minority. In choosing repertoire for
this recital, I wanted to select a diverse set for the Treble Chorale who had
not sung in a live setting for almost a year.  I also wanted to reflect on the
silent but salient work we do as choral musicians in building bridges and
creating connections between one another. These are my personal thoughts,
and I am indebted to the Treble Chorale for performing these works with
grace and passion. 
We begin the concert with a traditional spiritual arrangement of I’m On My
Way. Too often is the tradition for concerts to plug spirituals at the end of the
program. We are starting with it because we are just beginning to tell our
story. Mahalia Jackson played a huge role in the Civil Rights movement and I
wanted to bring light to the struggles of the people involved, some of whom
are still living today! Dr. Trecek-King writes "I'm On My Way (On My Way to
Canaan's Land) is a traditional spiritual, also known as If You Don't Go Don't
Hinder Me. It tells of the journey to Canaan (or Canada), where escaped
slaves would travel for their freedom in the 19th century." Today, the Black
Lives Matter movement and other social justice entities continue to keep
singing at the forefront as a powerful form of protest at many rallies. Mahalia
Jackson's 1950's version combines the melody with an Afro-Cuban beat which
is also reflected in this arrangement. 
Next on the program is a beautiful Taiwanese piece by Wei-Pin Chen
arranged by Eric Liu. Eric writes "Instead of using the traditional Taiwanese
pentatonic scale, Chen uses a western scale blended with Taiwanese
elements. The melody begins with a touch of sadness followed by a depiction
of beautiful scenery on the water. A forgotten romance then returns and
heightens the mood in the second theme, but as the moon shadow
disappears the mood calms again." This past year, many people lost loved
ones for a variety of different reasons. Everything from COVID-19 deaths to
depression related suicides related to economic pressures. We may have also
simply lost connections with loved ones due to isolation or political
differences. This piece is meant as a reflection point as we continue to
transition through a difficult time of renewed connection. 
The next piece in the set provides even more room for meditation as we join
our remote singers on a piece written for the Taizé community in France. The
text “Our darkness is never darkness in your sight: the deepest night is clear
as the daylight” is contemplative and creates a more hopeful perspective on
the darkness we sometimes feel within. On singing, the Taizé community
writes "As the words are sung over many times, this reality of faith gradually
penetrates the whole being and these simple songs then enable us to keep
on praying when we are alone, by day, by night, and sometimes in the silence
of our hearts when we are at work." We anticipate a more promising future
with the repetition of these encouraging words.
The penultimate piece Sacred expands on beauty and wonder but this time
with yoik syllables (reminiscent of the Sámi yoik tradition) which serve no
meaning other than to simply add to the scenic atmosphere. You may not be
able to tell (except for my last name), but along with a strong Hispanic
background, I also carry with me a strong Scandinavian heritage. I am proud
of both, but I personally wanted to explore the folk music of Norway as well
as a piece of music that would allow us to each individually imagine our own
utopias. For me, it’s early morning fishing with my father on a peaceful lake
in northern Minnesota while the northern lights still radiate in the sky. 
The final piece is one that has withstood the test of time and been admired
and reworked by composers such as J.S. Bach but also scorned by figures
such as Il Padre Martini from whom you will hear from later in the evening.
Pergolesi’s Stabat Mater is a twelve-movement work written mere months
before his untimely passing at the age of 26. It depicts the suffering of Mary,
the mother of Christ, during his crucifixion. Unfortunately, due to various
tragedies of our time, a multitude of mothers and fathers have been forced to
endure the pain of losing a child. To add insult to injury, society and the
workplace also move so quickly that we often never have time to grieve. On
social media, we are saturated with toxic positivity rather than given the time
and grace to heal emotionally. As a country, we are also involuntary victims
of gun violence and numb to catastrophe because of the consistency with
which they occur. This evening we will perform only the first movement and
the final amen of the entire work. This symbolizes the urgency to hasten
through great pain as well as the unresolved feelings which we must continue
to work through together as one human race. 
Text Translations
I'm On My Way
On my way to Canaan land, 
on my way, glory hallelujah, on my way.
If-a you won't go, don't ya hinder me.
On my way, glory hallelujah, on my way.
I'm falling and rising, but I'm on my way.
On my way, glory hallelujah, on my way.  
Floating Moon on the Water
Floating moon on the water;
Sparkling was the moon shadow
That night of our farewell;
The moonlight was tenderly
Reflected in your eyes.
I tried to scoop the
floating moon into my hands
But the only thing captured was
a chill to my heart.
Like the phantom of
our love when we met
So true, and yet unable to be held.
Floating moon on the water;
Blurred is the moon shadow.
The moon and the stars
have gone to darkness,
And the floating moon on the
water has gone away.  
La ténèbre
La ténèbre n'est point ténèbre Our darkness is never darkness
 devant toi:  in your sight:
la nuit comme le jour the deepest night is clear 
 est lumière.   as the daylight.  
Stabat Mater
Stabat Mater dolorosa There stood the Mother grieving, 
Juxta crucem lacrymosa  Beside the cross weeping, 
Dum pendebat Filius.   While on it hung her Son.  
Amen.  Amen.  
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Biographies
Mahalia Jackson was one of the best-known gospel singers of her generation. Early in
her career she collaborated with Thomas A. Dorsey who helped to shape her talents
and performance technique. She was one of the first gospel singers to receive
invitations to perform outside of the church, making appearances at Carnegie Hall
(1950) and the Newport Jazz Festival (1958). Although she made many radio and
television appearances, she never accepted invitations to appear in night clubs or to
perform secular music. Jackson played an important role in the Civil Rights movements.
She began her relationship with Dr. King in 1956, where she met him at the National
Baptist Convention. At Dr. King's request, she made many apperances singing at
marches and rallies, including the March on Washington in 1963, where when Dr. King
wandered from his prepared speech, Jackson urged him on saying "Tell 'em about the
Dream, Martin." -Dr. Trecek-King
Dr. Anthony Trecek-King is the President and Artistic Director of the award winning
Boston Children's Chorus (BCC). Under his direction, the chorus has earned a
reputation as an ensemble of high distinction and, in 2013 received the National Arts
and Humanities Youth Program Award from the White House. Trecek-King's
performances have been heralded as possessing a "surprising range of dynamics and
depth of expression." He has collaborated on performances with Keith Lockhart, John
Williams, Simon Halsey, Yo Yo Ma, and Roomful of Teeth, and has led BCC in
performances at Boston Symphony Hall, the Kennedy Center in Washington D.C.,
Carnegie Hall in New York City, and Royal Albert Hall in London. He is a frequent guest
conductor for All State, Festival, and Honor Choirs. In addition to Trecek-King's
conducting work, he can be seen on air and online on the WGBH television series "Sing
That Thing", and two TEDx Boston Talks. He holds a B.M. in Cello Performance from the
University of Nebraska at Omaha, an M.M. in Orchestral Conducting from the Florida
State University, and a D.M.A. in Choral Conducting from Boston University. 
Born in Taiwan in 1953, Wei-Pin Chen has been fascinated by Taiwanese, a language
native in the area but on the verge of extinction. Taiwanese is fragile by design
because of the lack of written form. It was prohibited to use Taiwanese in public under
the martial law in the past. Chen began composing after moving to Japan for his career
as a dentist and life science scholar, writing songs almost exclusively in Taiwanese.
With inspiration from William Wu, a renowned tenor and choral conductor with whom
Chen had worked in Japan, Chen’s compositions began a new wave of Taiwanese songs
after sixty years of linguistic suppression. A Taiwanese poet said, “I never knew that a
Taiwanese song could be so Schubert.” Chen was nominated for the Golden Melody
award for his first album, which includes songs written only in Taiwanese. All of Chen’s
works include both music and lyrics, and are characterized by what he calls, “body and
soul”- twelve-tone technique instead of conventional pentatonic scales, and lyrics with
poetic expressions. To Chen, both are inseparable. These are totally new Taiwanese
songs, but, at the same time, as a musician described, “he passes down the most
Taiwanese voice.”- Eric Liu
Frode Fjellheim is a Norwegian composer and musician (piano, synthesizer and
vocals). He has studied classical piano and also has a background from several bands
within the folk, jazz, and rock genres. Today most of his music is inspired by the Sami
tradition of Nordic music known as ‘yoik’. This magical sound can be heard in his works
for the acclaimed Cantus choir (as featured on the soundtrack of Disney’s film Frozen)
and in the music of his band Transjoik in which he sings and plays keyboards. He lives
in Trondheim in Norway and is professor of music at Nord University. 
Parisian composer Jacques Berthier was born in Auxerre, Burgundy to a musical
family. He studied piano, organ, and composition with his composer father Paul and
attended the César Franck School in Paris where he broadened his musical skills with
Guy de Lioncourt, Edward Souberbielle, and Pere Joseph Gelineau. Berthier was
organist at St. Ignace and held this position until his death. He received various calls to
compose for churches but his legacy lives on most notably with his music written for
the Taizé community. These short, simple, and repetitive compositions were for the
diverse group of people who would pilgrimage to this ecumenical community annually.
This “music from Taizé” may be the most widespread and performed music in the world
as it is included in hymnals in multiple denominations. When he passed in 1994,
Berthier had a request that none of his music be performed at his own funeral. 
Giovanni Pergolesi lived an unfortunately brief life, but his Stabat mater setting has
remained one of the most popularly performed Lenten works ever written. Jean-Jacques
Rousseau, an 18th century composer admired Pergolesi’s style and wrote a radiant
review stating that the piece is “the most perfect and touching duet to come from the
pen of any composer.” His opera La serva padrona, was wonderfully received by
audiences but tragically his works were not published during his lifetime, which allowed
for mistakes in properly attributing music to him. The Stabat mater autograph, which
still exists, contains proof through deteriorating penmanship, that Pergolesi was indeed
sick and hastily attempting to finish the work as he had been paid ahead of time for the
completion of it.  
